BR-900CD Additional functions in Version 2

NOYE

This manual describes the new functions available in BR-900CD Version 2. For
more information on other features not included in this manual, refer to the
BR-900CD Owner’s Manual.

Version 2 Features
B Includes BOSS GT-PRO COSM Amp Modeling

Version 2 incorporates COSM amp modeling from the world-renowned BOSS GT-
PRO professional effects processor. Featuring modeling of 46 different amp types,
including the Roland JC-120, the BR-900CD now makes it simple to enjoy a wide
variety of amp tones.

B 1 GB Memory Card Included

Also included in the BR-900CD package is a 1 GB CompactFlash memory card,
which enables extended recording times of up to approximately 520 minutes (mono
track equivalent) in HiFi mode.

This provides expanded functionality and allows you to keep and carry numerous
songs, all recorded on a single memory card.

Algorithms from the GT-PRO (COSM AMP PRO)

Version 2 now provides new effects algorithms from the GT-PRO. These algorithms
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Parameter/ i
Explanation
Range
Treble
0-100 ‘ Adjusts the tone for the high frequency range.
Presence
0-100 ‘ Adjusts the tone for the ultra high frequency range.
Level
0-100 Adjusts the volume of the entire preamp.
*  Be careful not to raise the Level setting too high.
Bright

Turns the bright setting on/off.
*  Depending on the “Type” setting, this may not be displayed.

OFF Bright is not used.

ON Bright is switched on to create a lighter and crisper
tone.

Gain SW

LOW, MIDDLE, HIGH Provides for selection from three levels of distortion:

LOW, MIDDLE, and HIGH. Distortion will succes-

sively increase for settings of “LOW,” “MIDDLE” and

“HIGH.”

* The sound of each Type is created on the basis that the Gain
is set to “MIIDDLE.” So, normally set it to “MIDDLE.”

have been entitled “COSM AMP PRO.” Solo SW
* Although you can use two different COSM amp models simultaneously with the GT- OFF, ON ‘ Switches the tone to one suitable for solos.
PRO, the BR-900CD Version 2 supports use of only one type at a time. Solo Level
The following effects blocks are included in the COSM AMP PRO algorithms. 0-100 ‘ Adjusts the volume level when the Solo switch is ON.
-[COMP]—[AMP&SP]—[EQIWAH]—] Type (Speaker Type)
L Select the speaker type.
[NSI-H{FVI-[MOD]=[DLY]= OFF This turns off the speaker simulator.
*  In case of “Phaser,” output will become monaural. ORIGINAL The original speaker configuration designed for the
Compressor preamp.
Preamp&Speaker Simulator 1x8” ;"_l:;lscﬁ. :pcec:lr(lgact open-back speaker cabinet with one
4Ban:BE qudalézerl‘:\.lah 1x10” This is a compact open-back speaker cabinet with one
- @band Equalizer 10-inch speaker.
- Wah 1X12” This is a compact open-back speaker cabinet with one
p P P
Noise Suppressor 12-inch speaker.
Foot Volume 2X12” This is a general open-back speaker cabinet with two
Modulation 12-inch speakers.
- Flanger 4X10” This is an optimal speaker cabinet for a large enclosed
- Chorus amp with four 10-inch speakers.
- Phaser 4X12” This is an optimal §peaker cabinet for a large enclosed
Pitch Shifter amp with four 12-inch speakers.
- Doublin 8X12” This is a double stack of two cabinets, each with four
T u I gP 12-inch speakers.
- 1remolo/Pan MicType
- Slow Attack — - -
Dela This setting selects the simulated mic type.
Y DYN57 This is the sound of the SHURE SM-57.
* Al effects block parameters other than Preamp&Speaker Simulator are unchanged General dynamic mic used for instruments and vocals.
from the originals. For more detailed information, refer to the Owner’s Manual. Optimal for use in miking guitar amps.
. DYN421 This is the sound of the SENNHEISER MD-421.
B Preamp&Speaker Simulator Dynamic mic with extended low end.
COSM technology plays an indispensable role in simulating the distinguishing CND451 This is the sound of the AKG C451B.
characteristics of various guitar amps in the “Preamp” section, and is also used to Small condenser mic for use with instruments.
simulate various speaker sizes and cabinet constructions in the “Speaker Simulator. CND87 This is the sound of the NEUMANN Us7.
Condenser mic with flat response.
z&;;asdsvn;;sﬁ Sail:t:e’i,:;;t}:i::;;f:izztfi;;trggg?arks of their respective FLAT Simulates a mic with perfectly flat response. Produces
Those companies are not affiliated with BOSS and have not licensed or ?ei:(:lm Cf;?;gtiglsoSeeatﬁei};a(toifslifsnmg to the sound di-
authorized BOSS’s BR-900CD. Their marks are used solely to identify the - — y P ’
equipment whose sound is simulated by BOSS’s BR-900CD. Dist. (Mic Distance)
Simulates the distance between the mic and speaker.
Parameter/ Explanation OFF MIC This setting points the mic away from the speaker.
Range EIEREUT ON MIC Provides conditions whereby the mic is directed more
On/Off towards the speaker.
Mic Pos (Mic Position
OFF, ON ‘ Turns the Preamp&Speaker Simulator on/off. ( )
Type This simulates the microphone position.
L - - - CENTER Simulates the condition that the microphone is set in
refer to Type List ‘ This sets the type of the guitar preamp. the middle of the speaker cone.
Gain 1-10cm Simulates the condition that the microphone is moved
0-120 ‘ Adjusts the distortion of the amp. away from the center of the speaker cone.
Bass Mic Level
0-100 ‘ Adjusts the tone for the low frequency range. 0-100 ‘ Adjusts the volume of the microphone.
Middle Dir Level (Direct Level)
0-100 ‘ Adjusts the tone for the middle frequency range. 0-100 ‘ Adjusts the volume of the direct sound from the preamp.
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Type List Type
Type Explanation
JC CLEAN 5150 DRV This models the lead channel of a Peavey EVH 5150.
JC-120 This is the sound of the Roland JC-120. METAL STK This is a drive sound suited to metal.
WARM CLN This gives a mellow, clean sound. METAL LD This is a lead sound suited to metal.
AZZ CMBO This is a sound suited to jazz. .
) ! fed o) : Patch List
FULL RNG This is a sound with flat response. Good for acoustic .
guitar. No. Patch Name Algorithm
BRGHT CLN A bright, clean tone. P100 BigClean COSM AMP PRO
TW CLEAN P101  TightCln COSM AMP PRO
CLN TWIN This models a Fender Twin Reverb. P102 FatClean COSM AMP PRO
PRO CRNC This models a Fender Pro Reverb. P103 TwdCrnch COSM AMP PRO
TWEED This models a Fender Bassman 4 x 10” Combo. P104 WrmCrnch COSM AMP PRO
WARM CRNC This gives a mellow, crunch sound. P105 TwnCrnch COSM AMP PRO
CRUNCH P106  BluesDrv COSM AMP PRO
CRUNCH This is a crunch sound that can produce natural distor- P107 StkCrnch COSM AMP PRO
LU ;‘;’l“ e P108 VO Clean COSM AMP PRO
isisasoundsuted tobues. P109  HOT BRIT COSM AMP PRO
WILD CRNC This is a crunch sound with wild distortion. —
— " i P110  HiGainVO COSM AMP PRO
STK CRNC This is a crunch sound with high gain. P DroMatch COSM AMP RO
ryMatc]
COMBO 4
P112 Match Ld COSM AMP PRO
VO DRIVE This models the drive sound of the VOX AC-30TB. Pi3 BG Sol. COSM AMP PRO
VO LEAD This models the lead sound of the VOX AC-30TB. P14 S (})1](:)) COSM AMP PRO
VO CLEAN This models the clean sound of the VOX AC-30TB. - nfl‘;t rdv oA 5
MATCH DRV This models the sound input to left input on a Match- P115 MildLea M AMP PR
less D/C-30. P116  MS1959Ld COSM AMP PRO
/
FAT MATCH This models the sound of a Matchless with a modified P117 WideStck COSM AMP PRO
high gain. P118  Powerld COSM AMP PRO
MATCH LD This models the sound input to right input on a P119 Tread Amp COSM AMP PRO
Matchless D/C-30. -
BG LEAD P120 R-FirMdn COSM AMP PRO
BGLEAD Thi Sels the load 3 of the MESA /Boogi P121 T-AmpPsr COSM AMP PRO
tl tl -
bo 1;;‘; eistheleadsound otthe /Boogie com P122  Speeding COSM AMP PRO
BG DRIVE This models a MESA / Boogie with TREBLE SHIFT SW P123  Edgelead COSM AMP PRO
on. P124 DrvStack COSM AMP PRO
BG RHYTHM This models the rhythm channel of a MESA /Boogie. P125 Ld Stack COSM AMP PRO
SMOOTHDRV This is a smooth drive sound. P126 5150Lead COSM AMP PRO
MILD DRV This is a mellow drive sound. P127 HeavyBtm COSM AMP PRO
MS STACK P128 Mt Lead COSM AMP PRO
MS1959 1 This models the sound input to Input I on a Marshall
1959.
MS1959 I This models the sound input to Input I on a Marshall Memory Ca rd ( I GB com Pac‘l‘Flash)
1959.
MS1959 I+11 This models the sound of a Marshall 1959 with Inputs Recording times are as shown below.
T'and II connected in parallel. Recording Time (Single Track)
MS HIGAIN This models the sound of a Marshall with a modified .
. Capacity Data type
midrange boost. HiFi (MT2 STD (LV1 LONG (LV2)
POWER STK This provides the sound of a stack amp with active o (‘ ) - ) - (
type tone circuitry. 1GB 520 min. 624 min. 784 min.
R-FIER * ;’he rlcl)cordbi? g time; §ho7:{n above Zre approximate. Depending on the number of songs,
RECT CLN This models the sound of the Channel 1 CLEAN Mode . e a owu‘ ¢ r‘ecor m:g' 1me may fecrease. . .
on the MESA /Boogie DUAL Rectifier. The Irlecgrlzj;r;g tz;nest ;hown Zéavetqre for wheln ;mli un‘e”t;ac;c /lgst;:SEdtthUtr‘ exan;lple, if zou record
RECTRAW This models the sound of fhe Channel 2 RAW Mode onall eight tracks, the recording time for each track will be of the time shown above.
. s *  Six demo songs are recorded on the 1 GB memory card.
on the MESA /Boogie DUAL Rectifier. o , 3 ) / X
- Thus, the remaining available recording times will be shorter than those listed above.
RECT VNT1 This models the sound of the Channel 2 VINTAGE
Mode on the MESA /Boogie DUAL Rectifier.
RECT MDN1 This models the sound of the Channel 2 MODERN
Mode on the MESA /Boogie DUAL Rectifier. Abou'. the Internq' Demo Songs
RECT VNT2 This models the sound of the Channel 3 VINTAGE Six demo songs have been prerecorded on the memory card.
Mode on the MESA /Boogie DUAL Rectifier.
RECT MDN2 This models the sound of the Channel 3 MODERN Title
Mode on the MESA /Boogie DUAL Rectifier. SOLOBANG!
T-AMP Funky Rock
TRICLN This models a Hughes & Kettner Triamp AMP1. Chicago Blues
TRI CRNC This models a Hughes & Kettner Triamp AMP2. Rock Ballad
. - Shuffle Groove
TRILD This models a Hughes & Kettner Triamp AMP3. Slow Bl
EDGE LEAD A sharp lead sound. ow Plues
HiGAIN Copyright © 2005 , 2007 BOSS Corporation
Copyright © 2000 , 2004 A-TOWN recordings
SLDN This models a Soldano SLO-100. S Funkv Rock. Chi Bl Rock Ballad. Shuffle G 4 Slow Bl
T — A - ongs Funky Rock, Chicago Blues, Rock Ballad, Shuffle Groove, and Slow Blues
DRIVE STK This is a drive sound with high gain. include no melodies, only simple accompaniments. As these songs also feature
LEAD STK This is a lead sound with high gain. simple repetitions of chord progressions, you can continue using the songs, playing
HEAVY LD A powerful lead sound featuring extreme distortion. your guitar along with the chords and practicing your improvisation skills.
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AEHEEE BR-900CD Version2 OFFMERE ICDOVTEZRL TOET,
IS OBBEIC DO TIFRIRSHAE Z B IZE L,

Version2 Q5 E
EBOSS GT-PRODCOSM7 VI EFVU S5 =ESH

HRPTESOEMEB OB IO T vy 3FIBFIT zo%— BOSSGT-PRO
D COSMPYT - EFYVTAMAEL LI,

0—3Y R JC-120 2L ETBHDREDET Y V0% 46 BEREHEL T8
[CBLRB TPV TDBEBNRELDET,

B 1GB OXEU— - H— KEE

MBOAEY— - A—FELTIGBOIVNS RO SvYaz@RL THY . HiF
E-RFTH 5209 (£/ - FSvolE) ORBEEZRSHTETT,
THRDAEY — H—FRICBROVVIEFELICFEFHEENGE . BOUABEY
UEds,

GT-PRO h'S#EULIEFZILIVY XL
(COSM AMP PRO)

Version2 Tld. GT-PRO B S LTI o~ - PIVITY RLAFICICHBEL £

Lice COPIVTYRL%E, “COSM AMP PRO” D&Y,

% GT-PROTld COSM PV T - EF U VO %A 2 XEEBICERTAETIH .
BR-900CD Version 2 Tld 1 REDHEMATAEEFU KT,

COSM AMP PRO PIVJY RAIZEEND IO b -TOVILIERODEDBYTT,

—[COMP]—[AMP&SP]—[EQIWAH]—]

L[NS]—[FV]—[MOD]=[DLY]=
% JIAY—0IDzH FBREE/BHEBYET,

Compressor
Preamp&Speaker Simulator
4Band Equalizer/Wah

- 4Band Equalizer

- Wah
Noise Suppressor
Foot Volume
Modulation

- Flanger

- Chorus

- Phaser

- Pitch Shifter

- Doubling

- Tremolo/Pan

- Slow Attack
Delay

% Preamp&Speaker Simulator LASADIZ 5 b - 70V ODINS XA—&—(FiE
FKEHBYTT, HL[FEERAFRA TB S0,

B Preamp&Speaker Simulator
(DUPVIT&AE=A—Y=ab—5-)

COSM HfIC &Y. [FUPVT] Tla¥s— PYTDIMEAE, [RE—H— - ¥

SalL—2— ] TRRE—H—DHFA REFr Ry FOREYI2L—FLET,

LIBTEHOEH BE L UHRBESHOBRXICIBEBIRTRR & (FBER
HYFEA

ABTIE COSM [CL->TYZab—henfco DY FEBYICKRBETHICD
I, NG0B ERALTOE T,

INTGX—=F—/

EXE(E
Treble (kL 7Jb)

0~ 100 |BEHOEEABALET,
Presence (L€ X)

0~ 100 | BESHOEEEBHLFT.
Level (L)

0~ 100 TPV TREOEREBALET,

¥ LEVEL B EFBEROLDISEFRLTIZE L,

Bright (771 k)

TS24 AV / FT7%H/ELET,
¥ Type DREICE > T RRSHBW I EDBYET,

OFF T34 b EBEALET A
ON T34 b EFEAL T, KUBEINOLOESOBEIC
BYET,

Gain SW (51> « 24 v F)

LOW, MIDDLE, HIGH PUTDEHEEG%ELOW ~ MIDDLE / HIGH D3 £

FETUBRA &I, LOW, MIDDLE, HIGHDIEE T

EHHKRE<BYET,

¥ FRATOEBE. 71V HMDOLE D& E%E
H(CBEYSNTOET . BHEIE MIDOLE OfiIE
THEAL TIZE W,

Solo SW (VH « 21 v F)

OFF, ON [VOICELICBBICHUBDYZT,
Solo Level (v @« LANJL)
0~ 100 VO A YFHAVOROEBEBHLE T,

Type (RE—H—+ 217)

2AE—h—DOBEEREVE T,

OFF RE—=H— Y22 L—E—PHADITRBYET,

ORIGINAL TYPe CRAIZP VT ITBESNTOWS RAE—H—TT,

1x8” 8 AVF RE—H— 1 BORBEKAID/NER
E—H— FvERVFTT,

1x10” 101V F - RE=H— 1 BORBEERHRD/NELR
E—Hh— - FrERYV LTI,

1x12” 124VF RAE—=H— 1 BORBEEHALXD/NER
E—Hh— - FrERYV LTI,

2x12” 124VF - RE—H— 2 BOEBEBH A D—HE
BRE—H— FrERY FTY,

4x10” 104VF - RE=H— 4 BOBRAARDARRE—
H— - FrERVFTT,

4x12” 124VF - RE=H— 4 BOBRAARXDARRE—
H— - FvERY T,

8x12” 4X12" D2 BFEH T,

MicType (¥4 %9 - 24 7)

YIal— IRV ODBEEREL T,

DYN57 Shure ® SM57 #ETUVELTOET,
—MRRESESAIAFIVY - XA O TT F85—-
FPUTICRBTY,

DYN421 Sennheiser ® MD-421 #E7FU VS L TOW&E T,
BEOBUIEAFIVE - 1O T,

CND451 AKGD C451B #ETY VI LTLETD,
EBRARE) - DVTUHY— - IAHTT,

CND87 Neumann D U87 #EFU VI L TWE T,
5y MDDV TS — - MO TY,

FLAT SRICT IV RO A O A YL —Y3 Y
LET

RE—H—HBUTELEXEE (COBT) BOTL
BOIENA XA—IDBEESNS ESCBUE T,

Dist. (Y17 -T1ZXZ>2X)

NADICEBBEOLDIC (XD - XA0 AV - RAD)%#>2alb—Y3VLET,

INTGA—=Z—/ OFF MIC A HERE—H—H SENIUBICREL T,
EREME ONMIC VA HERAE—D— RN RECREL T,
On/Off Mic Pos (19 - R¥ o 3>)
OFF, ON TUPYTERE—h— YZab—E—OF>Y ./ * S HOMBEYSAL—Y3VLET,

JERELET, CENTER 2E—H— AV DRRIA LAY T4 ST
Type (21 7) fREEY T2 L—Y3 VL&Y,
B4 T—EBR [JUPYTna17%8ELET. T~ 10cm RE—H— I—>VOPRD SREL BB T A
Gain (51 >) HEBELUICREEY S 1L—YaV L ET,
0~ 120 [FrioE»86%BHLET, Mic Level (Y47 - L)
Bass (N—2X) 0~ 100 [v1onEREBHL T,
0~ 100 [EBEOEELBNLFT. DirLevel (4L 5 b - LANIL)
Middle (3 FJL) \ 7 0~ 100 ggég%gﬂgé;g:ﬁ—%wc:w@ )
0~ 100 [PEHOSEEBHLET.
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24 7€ TYPE et
TYPE R METAL
5150 DRV Peavey EVH5150 DY —F - F v+ VR AEETY YV
f(\: C‘LEAN = JLTOWED,
JC-120 Ol he b METAL STK ABUICELIE F5A7 - #5Y FTY,
WARMCLN 20080 )= o2 FTY, METAL LD XBVICELIEU—F - Y9Y FTY.
JAZZ CVIBO IrRABLICYDYV ETY,
Lne e /(o7
T™W CLEA/N = No. Patch Name Algorithm
CLN TWIN Fender @ Twin Reverb #EFU V5L TWVE T, P100  BigClean COSM AMP PRO
PRO CRNC Fender @ Pro Reverb #ETU VT L TWLW&E T, P101 TightCln COSM AMP PRO
TWEED Fender dBassman 4x10” Combo%xEFY >V 4F LT P102 FatClean COSM AMP PRO
ARG ;‘éz;\b gy P103  TwdCmch COSM AMP PRO
C?!U?\léH < . P104  WrmCrnch COSM AMP PRO
CRUNCH BRBEBDEONB S5V F - YoV F T, P105  TwnCrnch COSM AMP PRO
BLUES TV—RBLEY DY FTY, P106_ BluesDrv COSM AMP PRO
WILD CRNC HOEHADOSVF - YDV RTY, P107 StkCrnch COSM AMP PRO
STK CRNC N - TFAVROSVF - 4DV RTY, P108 VO Clean COSM AMP PRO
COoMBO P109  HOT BRIT COSM AMP PRO
VO DRIVE \’/((EX £%»3OTB DRZAT YOV EAEFTUVIL P110 HiGainVO COSM AMP PRO
S
VO LEAD VOX AC30TB DU— F- 45> FAE7 UV 50T Pl DryMatch COSM AMP PRO
OET, P12 Match Ld COSM AMP PRO
VO CLEAN VOX AC-30TB D& U —Y oY FEEFU VL P113  BGSolo COSM AMP PRO
Thad, ; _ — P14  SmothDrv COSM AMP PRO
MATCH DRV '\'faécjg‘;ﬁj B//]CS%OS:;’_;/ Ty HEANLIY DY P15 MildLead COSM AMP PRO
FAT MATCH NA - 74 B E L 1= Matchless D¥ 5> R P1i6  MS1959Ld COSM AMP PRO
EFTUIOLTVETD, P117 WideStck COSM AMP PRO
MATCH LD l\/latCh‘giS \D/C“—SO DBEAVTY MMIAALIZ DY P118 PowerLd COSM AMP PRO
E %:EBj(_i)L/E)i\LISUﬁ To PI19  TreadAmp COSM AMP PRO
BG LEAD MESA/Boogie Jo R - Py IDU—F - 35 & P20 RFirMdn COSM AMP PRO
RS T, P121  T-AmpPsr COSM AMP PRO
BG DRIVE MESA/Boogie ® TREBLE SHIFT SW & #4>(ZL1c P122  Speeding COSM AMP PRO
= - |\(; Eé; OAD/*E”)\/ b jTZ v i U(;‘ é\t@:j:j = P123  Edgelead COSM AMP PRO
RHYTH oogie DU R1s - FroRIDHHY REE
gt PI24  DrvStack COSM AMP PRO
SMOOTHDRV BSHE ESAT - 45> FTT, P125  LdStack COSM AMP PRO
MILD DRV XO9B RSAT - 459V RTT, P126 5150Lead COSM AMP PRO
MS STACK P127  HeavyBtm COSM AMP PRO
MS1959 | Marshall 1959 O+ > v FLICAALICH DY Rz P128 Mtl Lead COSM AMP PRO
EFUVLILTOVETD,
MS 1959 I Marshall 1959 M1 > 7w FILICAHLIc Y DY K% p= o —
EFUVHLTOE T, XEY=+ H—=RICOVWT (1GB VNI MISYY 1)
MS 1959 [+l Marshall 1959 D> T w k1 &1L % /85 L UL
' e i e o BEREILFOLBUTT
MS HIGAIN Pl — R FEEE L - Marshal D5 o R4 BEWNE (1 +7v7)
TUVOLTLETD, E F—8-247
POWER STK POTAT - AATD—VEREF O ICREV Y - HiFi (MT2) STD (LV1) LONG (LV2)
FPYIDY OV RTY, N
R-FIER 1GB #5209 # 624 73 #7849y
RECT CLN VESA/Boogie DUAL Rectiier dF v > & /b 1 ¥ J:%E@ﬁ‘éfﬁ%}ﬁzﬁtatﬁﬁ'(‘@o EBND VU TDRICKY . RRICESTE2H
CLEANE—F£EFUVILTNE T AEzvRBYET, _ e o
RECT RAW MESA/Boogie DUAL Rectifier OF > & JU 2 RAW #* LEOBFRFEMHSVHIDOEETT, 8 PS5V HTIHHECT—2HAS>TL
F—RAEFUVHILTOET, 258, TEDHBHORSIFLEEZDW 1/8(1TRVFT,
RECT VNT1 MESA/Boogie DUAL Rectifier OF > &b 2 VIN- % 1GB OXEY— - h—RICETE - VYD 6lRBENTOET,
TAGEE—F#A#ETUVILTLETD, DIz, HYUBBSIRERBIF ERDBLUVERRYET,
RECT MDN1 MESA/Boogie DUAL RectifierdF + > = JU 2 MOD-
ERN E—FAEFUVILTOLET, . e~ it -
RECT VNT2 MESA/Boogie DUAL Rectifier dF + > = JU 3 VIN- WEODTE ° J Ja lhjb\t
TAGE E— FAEFU Y HLTWET, ‘ - — —
RECT MDN2 MESA/Boogie DUAL Rectifier & > 3 MOD- AEV— - AT RIER. H5PUDH 6BOTE - VY INLRESNTOET,
ERN E—FA#EFUVHILTVETD, th$
T-AMP SOLOBANG!
TRI CLN H_Ctig\gte%& Kettner Triamp ® AMP1 #ET UV IL Funky Rock
TRI CRNC Hughes & Kettner Triamp @ AMP2 #EFY V2L Chicago Blues
Th=d, Rock Ballad
TRI'LD Hughes & Kettner Triamp @ AMP3 #EFY V2L Shuffle Groove
TLWET, Slow Blues
EDGE LEAD ‘@Jﬂﬂiﬁﬁép J—F - #95YFTY, © 2005, 2007 K A eHt
HiGAIN © 2000, 2004 A-TOWN recordings
SLON Soldano“SLO—WOO ZETVVILTOETD, Funky Rock, Chicago Blues. Rock Ballad, Shuffle Groove. Slow Blues [CDW
DRIVE STK NA - BAVBRESAT 45V FTY, T, ADFA—GASTEDT, YV TURBHEOHREB>TOET, I— FiEt
LEAD STK N - TAVRBY—F - YDV ETY, TEBMNBRURLTIDT, BOSFLX—BEAZERTELANILY., PRUTE
HEAVY LD BRCES/NDIVBY—F - 5V T, EORBATBENTEDLDIB>TVET,
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